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Message from the Director General

Tre first phase of the rnew aarpetency kased arriaalun, with the 8 years arriaiun cycle was introduced to
secardary education in Sri Lanka in 2007 replacing the existing aontent kased arriculun with the lasic
dojective of develaoing the natiaal level carpetencies recammended by the Natical Education Camission.

The second dhase of the arriculum cycle to ke introduced to graces 6 and 10 starts fran 2015. Far this
papess, the Netianal Institute of Fducation has introduced a raticnalization process ard develqeed raticnalized
syllaai faor these grades using research kased autaares ard the suggestians mece by the relevant stakeholders.

In the ratioalization process, vertical integration has leen usad to systaratical ly develop the carpetency
lewels in all sigjacts from furdarertals to advanced levels using the bottan o agorcach. Hodzatal integration
is used to minimize the overlagping in the sdoject cotant ard to redee axtent over loeding in the suojects to
produce a mare student frierdly and inplaventable arriadla.

A rew famat has been introduced to the teachers’ quide with the aim of providing the teachers with the
required quichnce in the areas of less plaming, teaching, carrying att classroom activities, measurarent ard
evaluation. These quicelires will help the teadhers to e more productive ard effective in the classroam.

Tre raw teadrers’ guides rovide fresdom to the teadhers in selecting gality inouts and additianal activities to
develqe the corpetencies of the studants. The new teadhers’ quides are not loaded with suoject cantent that
is covered in the recomeroed texthoocks. Therefare, it is essantial for the teadher to use the new teaders’
quicdes as reference quices to ke mare aware of the syllabl, similtanecusly with the relevant texthodks repared
by the Education Publication Departent

Tre kasic dojectives of the ratiamalized syllabi ard the new famet of the teadhers’ quice ard the newly
develqoed texthodks are to kring a shift fran the teadher centered edication system to a student centered ard
mare activity kased education systam in arder to devel the carpetencies and skills of the students ard to
ergble the systam to praduce suitable huren resources for the warld of wark.

T would like to take this ggoartinity to thank the menders of the Academic Af fairs Board arnd Council of
Netical Institute of Education ard all the resource persans who have aotrilbuted immensely in developing
these rew teadher quides.

Director General

National Institute of Education)



Message from Deputy Director General

Leaming exoards  a wider sagee. Tt mekes life enomous ard extranely sinple.  The hien being is raturally
exellat inthe ddll of leamirg. A country where huran develaarent is considered the main focus uses
leaming as a tool idatified with intelledt ard to areate a lettter warld throuch good practices to do avay with
reloractices.

Tt is essatial to amate valieble things far leaming and leaming methads and faci lities within the sthere of
edation. Thet is how the aadiaulun, syllahi, teadhers’ giides ard facilitatars jain the leaming system.
Modermn Sri Tarka possesses a self-directed education systamwhich is a blerd of gldmal trends as well as
Tt is rnecessary to naintain the ansistency of the dojectives of the sioject at the natical lewel. However,
faci litatars are free tonodify ar adact leaming teaching strategies areatively to achieve the leaming adtcares,
aapetercy ard capetarcy leel via the sidoject aotent presariled in the sylldas.  Theefae, this Teaders’
Guide has leen prepared to prarcte the teadhers’ role ard to sugoart the students as well as the parents.

Furthemaore, at the ed of a lessm, the facilitatars of the leamirng-teaching process alag with the stodants
shauld care to a verification of the achievarent level on par with anes expected exam by a natiaal level
examiner, wo evaliates the achievamat lewels of sdojects exoected. T sincerely wish to areate such a self-
progressive, notivatiaal alire in the leamingteadhing prosess. Bladed with that verificarian, this Teaders’
Quice would cefinitely ke a cance ar a raft in this edeavar .

Deputy Dirvectar Gereral
Faaulty of Languaces, Hrenities ard Sccial Sciences

Ven Dr.Mabulgoda Sumanarathana thero
Deputy Director General

National Institute of Education



Foreword

Teachers are leading persaalities among those who rander a great service far the progression of the
sxiety . teaders quice the dhildren to mould their daracters.

Tre Flucational Pudlications Departient takes measures to print and publish these Teadrer Tnstructiaal
VMangls to facilitate the teadhers to carry aut the teaching process successful ly in acoorcance with the rew
syllahi to ke inplavented with ef fact fran 2015. T soagly keliee that this Teadher instructical Manal
anplied by the Natiaal Tnstitite of Fduation will provided the required quidance to aregte a fitting
leaming ewviramet faor the children to leam.

This vertire will achieve its suomess an the effort mece to utilize the experience acyived by using this
Teadher Instructiaal Manal in the teaching leaming process. T bestow my gratitide an all those who
dedicated thamselves far this ratical eveavarr .

Tissa Hewavithana

Camissioer Gareral of Educatioal Publications,
Elxcatioal Ridlications Decartert,

Isareye,

Battaranilla
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Instructions for the use of the Teachers’ Guide

This teadhers’ Giice (I6) is pracared in ader to  inprove the Leaming — Teaching’ prosess of the
sbit W esterm Misic in the classroan.

*  Bresk domn to three termms of the acadamic year and the methodology to ke used are irdicated in
te TG.

» Eight carpetancies ard twanty five (Thirty three) Capetancy levels have been listed.

*» Teadhers are expected tomeke use of all materials given ard also to do further reference ard
presat the lessm in a very areative way so that the child enjoys the lessm ad hes a lifelayg
gt it
* TWen inplarenting the siogested adtivities the teader shauld pay seecial attention to the expacted
ataaes. To asses ad evaluate whether the child has achieved the expected adtaares the teader
shauld familate his/her an ariterda.

Grade 10 syllabus topic for the term

Tam 1 Tem IT

Aty Fap Aty P
11 a 66 4 iy
6.1 g9 681 47 ©
62 2 6.82 D 2
41 B 63 3 2
31 ® 6.4 S )
83 B 83 B 0]
69 g 69 g B
21 03} 610.1 3 A
22 ® 6102 S5 7
23 a7 611 B B
73 ® 612 0] 65
74 1 613 & 6/
75 B 82 B
65 4a
42 &




Introduction

Tre W esterm Misic syllalus is kased an the recomerndations of the Netional Education comiission.
In the caorplex and dyramic society of taday, education provides the means of acuiring infamatian,
kawlede, dkills, keliefs ad attitioks.

Msic is thergoatic as well as edxcatiaal, inthet it inproves coodiretian, visel ad aral,
metharatical ard other coonitive skills ard doilities, thrawch inproved thouoht rocesses. Tt provides
avalteble adjuct to a child’ s overall educatianal and acedamic develaarent, regardless of agg,
intellednrl, social addysical stans.

Tre ultimate goal of education should ke to mould the child to kecare a well kalanced citizen.
Suitahle carpetencies are inchuoed in the W estem Misic sylldass, providing an goeartnity for
the child to achieve the exoectad goal throuch this suoject. These carpetencies are introduced at
different lewels inexch gracke.

Tre Teaders’ Guick which is a quice lire acould ke used by teadhers in an agorgardiate ad a areative
manner .

Fdcating a child is the joint resoosibility of arents, teaders, religias bodies, social lescers, media
ard the camunity at larce.

Misic is a practical suoject where theary ard practicals o sice by side. The aarpetencies, divided
into eight categories, will take a new goorcach to enhance the stident ased learming process.

The task code introduosd in 1974 ramained until 2007. However it has een re-introduced in the
2015 syllabus. Tre key to the task aoce is as follaows:

Task Code
I The stiucent must ke aole to define ar descarilee in wards.
I The student must ke aale to recognize the material

(@ anhearirng
O o s=eing it (@s inamsical scaxe)
(©) The stooent nust ke adle to recognize the musical instrurent an sesing it.
The student nust e able to write doan inmusical notation
(@) what he hears
() viet he imegines
The stoudert mst ke able to play the naterial mamsical insmuet ar to sing it ar to clgp it.
The student must be able to use the technique.
The student must react appropriately to the music.
I  The student must be able to develop his personality
(a) In school
(b) In society

H

Ss<¢
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Syllabus



National Goals

The national system of education should assist individuals and groups to achieve the major national goals that are relevant to the individual and
society.

Over the years major education reports and documents in Sri Lanka have set goals that sought to meet individual and national needs. In the
light of the weaknesses manifest in contemporary education structures and processes, the National Education Commission has identified the
following set of goals to be achieved through education within the conceptual framework of sustainable human development. The National
Education Commission sees the realisation of these goals as its vision for the education system.

6] Nation building and the establishment of a Sri Lankan identity through the promotion of national cohesion, national integrity, national unity,
harmony, and peace, and recognizing the cultural diversity in Sri Lanka’s plural society within a concept of respect for human dignity.

(i1) Recognising and conserving the best elements of the nation’s heritage while responding to the challenges of a changing world.

(ii1))  Creating and supporting an environment imbued with the norms of social justice and a democratic way of life that promote respect for human
rights, awareness of duties and obligations, and a deep and abiding concern for one another.

(iv)  Promoting the mental and physical well- being of individuals and a sustainable life style based on respect for human values.

v) Developing creativity, initiative, critical thinking, responsibility, accountability and other positive elements of a well- integrated and balanced
personality.

(vi)  developing human resources by educating for productive work that enhances the quality of life of the individual and the nation is contributary
to the economic development of Sri Lanka.

(vi)  Preparing individuals to adapt to and manage change, and to develop capacity to cope with complex and unforeseen situations in a rapidly
changing world.

(viil)  Fostering attitudes and skills that will contribute to securing an honorable place in the international community, based on justice, equality and
mutual respect.
(Extracted from : National Education Commission report, 2003)




Basic Conpetencies

The following Basic Competencies developed through education will contribute to achieving the above National Goals.

@

(ii)

G

Competencies in Communication
Competencies in communication are based on four subsets: Literacy, Numeracy, Graphics and IT proficiency.

Literacy . Listen attentively, speak clearly, read for meaning, write accurately and lucidly and communicate ideas effectively.

Numeracy : Usenumbers for things, space and time, count, calculate and measure systematically.

Graphics  : Make sense of line and form, express and record details, instructions and ideas with line form and colour.

IT proficiency: Computeracy and the use of information and communication technologies (ICT) in learning, in the work environment and in
personal life.

Competencies relating to personality Development

- Generic skills such as creativity, divergent thinking, initiative, decision making, problem solving, critical and analytical thinking, team work,
inter — personal relations, discovering and exploring ;

- Values such as integrity, tolerance and respect for human dignity;

- Emotional intelligence.

Competencies relating to the Environment
These competencies relate to the environment: social, biological and physical.

Social Environment : Awareness of the national heritage, sensitivity and skills linked to being members of a plural society, concern for distributive

justice, social relationships, personal conduct, general and legal conventions, rights, responsibilities, duties and obligations.

Biological Environment : Awareness, sensitivity and skills linked to the living world, people and the ecosystem, the trees, forests, seas, water, air
and life — plant, animal and human life.




(iv)

™)

(vi)

(vii)

Physical Environment : Awareness, sensitivity and skills linked to space, energy, fuels, matter, materials and their links with human living,
food, clothing, shelter, health, comfort, respiration, sleep, relaxation, rest, waste and excretion.

Included here are skills in using tools and technologies for learning, working and living.

Competencies relating to preparation for the World of Work

Employment related skills to maximizing their potential and to enhancing their capacity
to contribute to economic development.
to discover their vocational interests and aptitudes,
to choose a job that suits their abilities, and
to engage in a rewarding and sustainable livelihood.

Competencies relating to Religion and Ethics

Assimilating and internalising values, so that individuals may function in a manner consistent with the ethical, moral and religious modes of conduct
in everyday living, selecting that which is most appropriate.

Competencies in Play and the Use of Leisure

Pleasure, Joy, emotions and such human experiences as expressed through aesthetics, literature, play, sports and athletics, leisure pursuits and
other creative modes of living.

Competencies relating to ¢ learning to learn’

Empowering individuals to learn independently and to be sensitive and successful in responding to and managing change through a transformative
process, in a rapidly changing, complex and interdependent world.

(Extracted from : National Education Commission report, 2003)
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Aims and Oojectives — W estern Music

To develop a positive attitude towards world music while preserving our own cultural heritage.

To provide opportunities to appreciate a wide variety of musical experiences and musical styles, historically.

To appreciate, value and care for nature, thereby protect the environment.

To develop an ability to communicate effectively and build up good relationships with others.

To encourage performances with the use of a variety of musical instruments in a creative manner.

To facilitate towards personal and social development.

To promote the furtherance of educationally valuable music repertoire, for appreciation and critical thinking, thus achieving personal development,

self-confidence and the qualities needed to meet the challenges in a fast changing world.




W estern Misic Syllaous — Grace 10

Competencies Competency Levels Suject Content Learning Out comes periods
10 Adility to gooreciate 1.1 Ioatifies ad desriles 1.1.1 Carpositions based on i lisses idatifiesad o2
value, ard reproduce Prograne nusic. ( I, TTab) Progranme nusic descriles programe
aestively, sards in msic
the awirarent.
20 Iiilityto j ; i Describes ard
ty to etihit, 21 Desribes what Nadagem and 2.1.1 History of Nedagam ard 1 : INadagan 02
aitral heritap of S Nt is - (@)
Lerka. 22  Tatifies o hesring 2.2.1 Difference between ii  Recognizes Nedegamard 0
Necagamard Nurthi (ITa) Nacagam and Nurthi.. Nrthi msic on hesring
2.3 plays ar sings Necacgma 2.3.1 Emm@. and sing s of i1 Sings Nechgamard
srg arNrthi srg. (V) Nurthi and Nadagam. Nrth . 01
3.1 Ieans d&oodt the camposers of . . o
the Romertic ard late Ramentic Ml ssd 1 Descriles - Life histary of 03
3.0 Adlitytoidatify te reriads inmsic. (I, Ti) 3.1.1 , W agrer, the listed coposers of
TN Brahms, Deoussy and Ravel - -
Types ad styles ard the Raartic perdad
e d s of ard their Carpositions
the differert perdiass in
tre histary of music. 3.2 Describes ad idarifies tre 04
Types ard Styles. (I, TR.) 3.2.1 Symphony, Qera, Qratroio, | i1 Desxdles ad idatif\ies

Lieder.

a hearding listed types
ad syles




W estern Misic Syllaous — Grace 10

Competencies Competency Levels Subject Content Learning Out comes Periods
4.1 PRk inple melodies and C
4.0 Moility to perfammsic _ QS SIpLe es 4.1.1 Play meladies in sinple ad i Usste 03
on Recorder ard Piano sxjt ﬁ'n:a%.m carpourd time, middle C to :
. . Simple and  carpound time on tedmiqes adplay te
using pracer tedmige e V) C (are octave aoove) Recarcr as prescribed
Recarcer inchuding Fsharp ad B flat
on the Recorder . i TEs e
notes fram 2™ space C in Pizro as presribed
Bass clefto 4"space E in
Treble clef, in simple and
compound time.
. . " iii Plas Triads inC, G 03
4.3 Plays trads inall positias. . . .- .
lays 4.3.1 Triads in all positions in C, G, ad Frejx
and F major
13 - 5.1 tre 1 £ the i Defires /raves the Frass
50 Mility toehikit aere- | -1 Nates . mmmts = 5.1.1 Name the instruments of the irsnets of tre 01
ress of the stnuctre, Brass wird section of the Brass section of the adresta
sound production and adesza. (1) orchestra
tare quality of musical
IrsTErts. 591D be th Jucti i1 Desxdlestae
52 D es the prodction of 2. escrl.et € tone production \ i of e o
et (1) of the instruments ;
111 Recognizes the soudof o2

5.3 Idatifies the soudsof the

(Ib)

5.3.1 The Trumpet, French
Horn,Trombone and Tuba

the Irass instuvents




W estern Misic Syllaous — Grace 10
Competencies Competency Levels Subject Content Learning Out comes periods
5.4 Nares the instrnuents that fam
_ 5.4.1 Instrurerts of  the dam 1 Nescriles the Darkit a
adamkit. (I) It
55 Agoreciates ard descriles a live 551 Atteda live cocert ar 11 Desribes anadestra
aoncert ar views a video of an View a video of an perfammance @
adestral caoxt. (1) archestral coroet.,
5.6 Beplains the carvertians 5.6.1 Descrike the covertians | the s ®
doserved at an ardestral doserved at an archestral of enQdestra
aret. ([ axert.
60 Ailityto gy theareti- | 6.1 Desrdles Alto ad Terx dﬂfﬁs- 6.1 W ritette Alto & Tenor i Desiles Alto ard @
@l and practical knowl— s, Tenxr clefs ard recoonize
ae of the ndinents of it m a meical sore.
62 Trangposes melodies, (1, i) 6.2.1 Transpose fram treble to i Transposes melodies @
Alto, Bass ar tenor & vice franae clef to ancther
versa. Exercises an h the saepitch
trargaosition trddle to alto/ (bto3 dmp &3 flas)
. . kass to taox .
6.3 Reoagnizes amarents on seeing i Diffrerciates arEmets o
inamusical scare ard an 6.3.1 Tum ard ITrverted Tum. Feeriro ard seeire an a @
hearirg. (I, T .
6.4 W orks out more advance @

exoercises based on time ard
rote valies.

6.41 Addingrests, kar lires,
writing in dodale ard half
the valle, caverting
aapourrd time to sinple
time & vice versa etc.

¥ W orks out more advance
e@rcises an rhytham ard




W estern Misic Syllaous — Grace 10

Competencies

Competency Levels

Subject Content

Learning Out comes

periods

6.5 Recognizes on hearing and write
melodic minor scales. Uoto 3
daps &3 flats (Ib)

6.6 Describes, recognizes ard writes
the intervals ad tteir inasios. I

6.7 Idatifies intervals an heardng ( 110

6.8 Recognizes ard writes triads as
major, mnax, inrooct positicnad
imversias (W to 5 dares ad flats) .

(IIy o)

6.5.1 Melodic minor scales with ard
withaut key signatare

6.6.1 Exercises kassd an intervals
ad their inersias  (including unism)

6.7.1 Recognize intervals an heardrg.

6.8.1 Exercises based triadks &
positias in presariled keys.
6.8.2 Recogniize major & minor
triads inroct positiocnan
hearirg.

v Diffrenciates on hearing
& seeirg an a scare

W Uses the tedmniqe of
interals ad their
:Il- I\/asjal Sc

vii Diffrerciates interals

T es, 1 .
ard usss the tedmige in
aestirg major ard
mirar triads inrodt

@

02




W estern Misic Syllaous — Grace 10

Competencies Competency Levels Subject Content Learning Out comes periods
6.9 Descriles variation fam (1) 6.9.1 . \ation fam, 1i . | . . o
tomisic on variation fam = o o
icatifiesmsicin
adadon form.
. . e 6.10.1 Introduction to farr part . .
6.10 Describes, idattifies ad - ar x  Descrfibes, identifies on 0z
writes a cadences. (I, T, Y listening and seeing the
E o) 6.10.2 Chards in clese sore. Perfect and Imperfect
Cadences.
Innejar keys —(Uo to 3 sarps
ad 3 flats)
' 6.10.3 Arranging nctes as
Inminor keys —up to 3 shares cadarces. ( Perfect ard
ad 3 flats) Trperfect aily)
. . . . 02
6.111 Temms ad signs an hearirg. | Xi Describes, identifies on
hearing on a musical
score and use the
6.11 Desxibes, idatifies, sesing techniques.
ard hearing terms ard signs
G I 6.12 BExercises using Dplets ard | xii Describes and identifies o2
61 W rtes lar rete . Tnpleltls actically ard Dupl'ets and Triplets in a
Fo trexitcally musical score.
(I




W estern Misic Syllaous — Grace 10

Competencies Competency Levels Subject Content Learning Out comes periods
. . . . . i W rites dythmpattans
70 ﬁblh(tiy to 1n‘ierpreti what t1s T1W rltes arytmic pattem of 7.1.1 Bercises qnwriting rhytimic . e o
eard, creates and reacts familiar cammomn sangs. petterns of familiar commn .
to music

72 W rHtes a dotm an a 7.2.1 Bercises mwatingadytim | i W rites suitdole rhytdm

i to given wards
to the given wors. o a mootare to the given fetttems to gn 02
wWards.
7.3 listens ard clges ard  sings shart _ .
reladies | 1 731 Aral exercises an clgpoing i1 D@]@slﬂyt}mlcard o2
ard singing of dhart neladies rneladic resoonces an
heard. listening tomeladies
7.4 Beats time to amelady . 7.4.1 Bercises onbesting time in v Betsttepisedfa 0L
sinple Dyple, Triple, Qednple pessage of music when
and Campourd Duple time played ard states the tire
7.5 Claps the rhythm reading fran : : 0z
. 7.5.1 Exercises on clapping the v Claps the rhythm follow
the sae. rhythm reading from the score ingthemsical scae

in simple and compound time.




W estern Misic Syllaous — Grace 10

Competencies Competency Levels Subject Content Learning Outcomes periods
80 Ability to present 8.1 Sigt si frana  Tax 8.1.1 Sing the given notes in the i Sidt sings frana scae. 02
satisfactory performances Domirart ard ygeer tanic. ((IV) major _keys of B flat, C and
using vocal techniques F (to sing the key note 2nd,
3rd, 5th and 8th)
8.2 Sirgs voral eercises . (V) 8.2.1 Exercises on voices (vocal ii  Sings voml escises 01
exercises)
8.3 Sirgs sags frantte musicals. iii  Sings soos frammusicals. o2

(V)

8.3.1 Singing songs taken from
popular musicals.




Teaching - Learning
Process



Competency -1.0 Ability to appreciate, value and reproduce creatively, sounds in the

environment
Competency Level  -1.1  Understands Programme music
Activity -1.1.1 Learning compositions based on Programme Music
Time - 2 periods.
Quality Input - . pictures / instruments
. Taped music or DVD
Learning Outcome - + Defires ard descrile ‘Progranme Music

»  Faniliarizes with cnpesars ad woks of programe music
.o et .
* Deelges an interest ad ggaediadion for progame music

Lesson Plan

Step 1 — Play axdio recordings of J.S.Bach’ s Preluce No.1 followed by Tchaikovsky’ s
1812 Owerture.
Meke the stidents £ ocus their attention on the music ard ask them a few

qestias, such as the following:

* Do you know the nares of  the pieces of nusic you listened to?
* Mhichmusical aaposition ewckes aontrasting feelings ar emotions?

» The students should have noticed the road rance of moads gocarent
in the 1812 Cverture.

Deardirng an the sudats’ regoosss, te teeder eplairs:
* Tre histarical kackgroard of the music of Tchaikovsky’ s Overture

* Introduces the concept of programme music

Review the setting and story behind Tchaikovsky’s 1812 overture.

Explains the various themes while playing the recording of the piece.

Asks the students to summarize the story of the overture.



Step 3 -

* Draw attention to the variocus musical devices used to exaress the stary

. Misical idea — short meladic or rhytimic ideas used to raoresant daracters ar
imeces

. Transfametion of themes where a kasic thare uder goes dhanges to explain a
o

* (Ordestral colarx — use of instrurents to rapresant Garacters ar imeces

e Direct imitation of souds e.g birdsog ar thuder

e Harmony, dynamics, tayo ard key

Step 4 -
Provice gpornities  far the students to listen and enjoy varios favourite pleces sucth
& Jint-Saens’ s ‘Gamival of Animels’.

Step 5 -
Grogp the stdents ard meke them relate a sinple stary using anly soad
They may use instrurents, various peraussive sourds and vocal sourds

Instructions for Assessment and Evaluation
» Defining Progranme Misic
* Naming works and camposers
o Toentifying varios nusical idess, instrurents, used to desardke the evertts of the
say o tte 1812 Overture by Tchaikovsky
* Presanting sinple aarposition based aon the cotent leamt
* Presatting the grogp activity
Probable Questions:
e That is programmre Misic?

e Nare two camposers who wrote Progranme music and name a work by each.

e Tdatifyvaricus instruments, used to descrile the evarts of the stary of the 1812
Overture by Tchaikovsky

e Cregte a sinple carposition kased on the cattent leamt

¢ Presontation



Competency -2.0  Ability to exhibit, value and respect the cultural heritage of Sri
Lanka

Competency Level -2.1  Describes Nadagam and Nurthi

Activity -2.1.1 Learning the history of Nadagam and Nurthi
Time - 2 periods.
Quality Input - * Pictures of scenes from Nurthi and Nadagam

* Taped music or CD

Learning Outcomes - * Explains the conventions of Nurthi and Nadagam
* Explains the difference between the two
* Enjoys and apprieciates Nadagam and Nurthi

Lesson Plan

Step 1 — Students listen to Necagam ard Nurathi nusic played live ar recorced
eg. Nrthi - Suwanda padma Olu Adi
Nadagam - Sentha Jdree W eediye Kade
Step 2 Thile listening to the music, stdents disauss the differences betiveen Narthi. ard
Nechcam in different rythms and instnuents

Step 3 — Teadher explains the histary of Nadagam and Nurthi showing pictures
Step 4 - Teacher gives a sumerised description on Nurthi and Nedagam

Step S - Toelduyate the lesson teadher gives sare exercises

Instructions for Assessment and Evaluation

« Explaining the history of Nurthi and Nadagam

* Defining and describing the differences of these two

* Naming the distinctive features of Nurthi and Nadagam

* Naming musical instruments used in Nurthi and Nadagam

* Observing different characters associated to the dramas and naming them



Probable Questions

1. Carplete the following table

1 | Tre non rhythmical part is called

3| The Special drurs ussd

4 |Is axnsidered as the first coyposer

2. Nare the geecific features of Nurthi and Nadacgam

Nrthi Neckan




Competency - 2.0 Ability to Exhibit, value and respect for the cultural heritage of Sri

Lanka
Competency Leval - 2.2 Identifies on hearing a Nadagam and Nurthi
Activity - 2.2.1.Recognizing Nadagam and Nurthi song
Time - 01 period.
Quality Input - *  Taped music or CD

*  Pictures of Maddalaya and Thabla

Learning Outcomes-
¢ Identifies pgoular Sinhala Nurthi and Nedagam
* Disaussses the valie of these as an indicgenous art
*  Experiences the joy of music in Nurthi and Nedacam

Lesson Plan

Step 1  + Let the students listen tonusic of Nedagam ard Nurthi drara

Step 2 » Reoomize the dif ferences in these two types of songs and  disauss the artiallar musical
Irstmnets used in them

Step 3 » Encourage students to listen to recorded Nurthi and Nadagam songs and meke

Step 4  + Eldoorate the lessm, the teader provides mare 1istening exercises

Instructions for Assessment and Evaluation

o  Tdatifying Narthi ard Nedeopmmusic separately
*  Naming instrurents used for Nurthi and Nadagam music
» Deelgingthe ddll of lisening
« Performing Nurthi and Nadagam nusic
s  Presetation



Probable Questions
1. Listen to these songs ard mark whether it is Nurthi ar Nedacgam

Nurthi Nadagam

W IN e

2. Listen ard identify the instrurent played ard write its rave



Competency

Competency Leval

Activity

Time

Quality Input

Learning Outcomes

Lesson Plan -

Step 1

Step 2

Step 3

Step 4

2.0  Ability to exhibit, value and respect for the cultural heritage of Sri
Lanka
2.3 Plays or sings Nadagam and Nurthi

2.3.1 Performing Nadagam and Nurthi songs

1 period.

* Words of songs , piano or any keyboard

* Experiences Nurthi and Nadagam music
* Learns songs of Nadagam and Nurthi

* Performs Sri Lankan Music

Teacher gives words of Nurthi and Nadagam songs  select any song
Nackoam — “Sette In & Veediye Kade”
“NeBrchMopRa W an”
‘Gadeera Theshthi. Kosthathinpare!”
Nrtii - S vech P’
“Wasana Dneki”
' Bremen Mra ratithve

Teacher acoarpanies students’ singing
e.g. Using different dythms ard instrurents

- Divice the class into two grays ad et them select ay sag

Students sing and demonstrate Nurthi and Nedagam

Instructions for Assessment and Evaluation

Probable Questions

» Perfaming with goorgoriate  rhythmic novarents

 Usirey il .

* Parfaming with carrect gestures acoarding to the meaning
*Singing correct words

* Presentation

Grop activity:
Select any Nurthi or Nadagam song and  perform



Competency - 3.0 Hoility to identify the types, styles ad the daradteristics of the

differat periads in the history of music

Competency level - 3.1 Learns aoout the aaposers of the Rorentic and late Rarentic
pericds inmusic

Activity - 3.1.1 ILearning about the canposers of the Ramantic and Late Ramantic
Feriads of music

Time - (B pas

Quality Input - e« Picoures of Madelssdn, W agner, Brahms, Deoussy and
Ravel with their nares prooanciation of the rares ad

el

* world map

Learning outcomes + Talks about the carposers
* W rites an accont an the life histary of the carposers
o Listens ard identifies tomusic of the Rarartic ard late
Ramentic periads
* Naves ad icetify the cartrdes of kirth of e coposrs

Lesson Plan

Step1 - Students identify the pictuers of Mendelssdn,Wagrer, Brahms, Deloussy and Ravel
displayed on the Jacard

Step2 - Stdets read the naves of the anposers using correct pranounciation.
Lable the hirth contries of the aaposars an the warld gp

Step3 - Teader explains that thenusic of these amposers are well known, loved and
listeed tolyy themsic loers warld wice

Step4 - Based o the infametion gathered the stidants write a lrdef note cneach of the
QUCsEs

Instructions for Assessment and Evaluation

« Identifing the period of the composer

 Naming the nationality and the year of birth

« Naming the compositions of the composers

« Listening and identifing the works of the composers

« Identifying special features of the music of the period



Probable Questions

e « Name the nationalty of each composer.

« In which year was Debussy born?

« Who wrote incidental music to ‘Midsummer Night’s Dream’

« Who built a theatre to perform his own operas?

(b)  The students listen to compositions stated below and answer a questionnaire based on

the composer and their works

Mendelssohn -
Wagner -
Brahms -
Debussy -
Ravel -

Song without Words op. 19 no.1
Siegfried Idyll

Hungarian Dance no.3

Clair de Lune

Bolero



Competency -3.0 Ability to idetify the types ard styles ard the daracteristics of the

differat periass in the history of music

Competency Leveal -3.2  Desariles ard identifies the types ard styles

Activity -3.2.1 Describing Types ard Styles
Time - 04 pdas
Quality input - Recordedmusic of 6 ™ symphony by Beethove videos of an opera
and oratorio
Opera - Lohengrin
Oratorio - Elijah
Lieder - Who is Sylvia?
CD player
Learning Outcomes — - Describes a Symphony ,Qpeera and Oratorio
Tdentifies the recomended works on hear
Frjoys listening to nusic
- Defines ard descrile types ard styles innmusic
- Categarizes music different types ard styles
Lesson Plan
Step 1 Studants listen to the synphay ard leam the following :
— Tt is a larce wark -A Soata for ardestra
— It has several nroamets( Usally 3 to 4 novarats)
Ist movamert — Fast in Soata fam
2rdnmovarent — Slow in ABA fam, soretines in Thare ard variation fom
Sdmovarert - Dance , ustally a Minet and Trio ar a Sderzo ard Trio
dthnmovarert —  Fast, usually a Rodo
Step 2 Students watch an geera ard an aratario

Explain the differace between the two

Qpera — Isadram st tomusic, sug with instrurerntal acooypaniment tet
waelly irchuks ardas, dausss, recitarives, and performed with
scerery ad costarre.

Oratorio - A musical composition for voices and instruments that has a religious
theme, often telling a sacred story but not using costumes, scenery,or
dramatic staging.

10



Step 3 - Studats listentoa lied ad leam thet it is sy, it is st ad thet it hes
— A beautiful exoressive melody
—  Sarkets disass the festures of a lied ad teader explains wet a Lied
fohral Lied) is.
- It is a Gamen art sayg

— Sdudcert wrote over 6co of tham
— Most of tham are short with beautful exaressive meladies

Step4 - Teader eldoorates the lesson by giving a note to ke agpied by the studants.

Instructions for Assessment and Evaluation

*  ILeaming the cefinition of a symphay
. Camparing Cperas ard Oratorios
. Naming exanples of works

»  Idatifying the waks an hearing

Probable Questions
* TWhat is a symphony?
e What is coamon in an Opera and an Oratorio?
* Thich carposer is closely associated with the Lieder?

o Listen to the music ard nare its tyee.

11



Annexure

Synchonies — Beethoven

(el sypoy
Pastaal  synday
Haych
Clak sy
Dauroll - synphary
Farewell synphony
Myart
Jpiter srpoy
Qratarics
Faoel
Missizh
Faych
Gestion
Cperas
W agrer
Flyirg Ditchirs
Lchengrin
Mozart
Mgic fite

TeMrriaed Figro



Competency - 40

Mpility to perfom music on Recorder and Piano using proeer
tedmige

Competency Level -41 Plays nelodies and sight read meladies in Sinple and Carpoard
tie o the recocer
Activity -411 Playing “Sandman” on the Recorder
Time - 3 perdiads.
Quality Input - * Roode /Plao.
s Dplagr
Learning Outcome -+ Sight reads ard play nelodies on the Recorder with the correct
tedmiqe

* Dewelces lreath aontrol

Lesson Plan

Develaes musical interoretation ard mamory
Derlaes self anfidane
* BExrfons in esaidles /grap perfamace

Step 1 - * Students listen to recarder music played an a M player as they walk into the

classroam

. Qopies of music are distribited anng all the sodets
«  Stdkrts sperd a fewminites shdying the nusic, taking note of the riytim ard
the resthing attem
Step 2 — « Students arganize thamselves into grages ard attarpt to sight read ard clap the

ytim

* A lesger (Qewho is fluent in playing the instrurent) may play ae ar two kars
ad the rest follaw using the “listen ard play” methad
*They practice tosether a few tines
Step 3 - * Fach group perfanms for the teadner

* Tre teacher listens ard doserves the Iyreathing points, and coments if there are
ay week areas to e carected
Step 4 — « The whole class perfomms with the teacher s acconmpaniment

» Trey play acgpin deserving dyramics ard all marks of exaression

Instructions for Assessment and Evaluation

Playing in corect pitch
Fhrasing ard breathing corectly
Qoserving dynamics and exoression merks
Ferfaming fluently
Oerall presantation

13



Competency — 40 Anility to perfammusic on Recorder and Piano using proper technicue

Competency Level -42  Plays neladies ard sidht reed

Activity —421 Perfaming the warks of the Great Masters
Time - 3 perads.
Quality Input - e Recorder, Piano, Dumy keyloard, Organ
* (D player
Learning Outcome - * Plays sinplified versions of the pgoular warks of the Great Masters

»  Sigt reads ad play with loth hards msic an the plao
* Deweloos the coordination of hard ard eye
* Deelgsmsial intandaation admeny
o  Derives stsfation fran achievement

Lesson Plan

Step 1 - < Students listen to the ardgirel version of Mezart’ s “‘Air” fran Saatamo 1l ona D
player as they walk into the class roan

« Qopies of the sinplified versions of the music are distrilbiared avong all the saderts
« Studerts sperd a fewminites shdying the music

Step 2 - < Tre teadher plays the music while the students follaw the music saore
« Tre teacher plays two bars, the studerts clap the rhytim
« Similarly they clap all the kars after the teadrer plays, tvo kars at a time

Step 3-  Grap the soderts ard allow them to practice the rhytim by tagping ar clagping
«Trey finger the melody on the dimy keyboard vihi le the teacher plays the melody
* Students take tums to perfam o the piano, while the rest finger the keylocard

Step 4-  « Tre teadher instructs the studants to practice an a real keylooard, as all of themwill ot
ke dde toperfaminclassde to time restrictias

» Trhe teadher explains all marks of exaressian, speed marks ard the mood inwhich it
soidkedasd
Instructions for Assessment and Evaluation
Py et roes
. Bajgintie
s Flay o mfonae
*  Oeall pestdion

14
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Competency - 40  Ability to perfom music on Recorder and Piano using proper
witiae
Competency Level -43 Plays triads inall pesitias

Activity -421 Playirg Trias

Time - 2 periads.

Quality Input - + Mladica , Reoader , Plao, Dumy keyloard, Qropn
« Dplayer

Learning Outcome - * Plays triads in root position

Lesson Plan

Step 1 - ¢ Teacdher plays the music of “Lightly Row’ ar any other sinple song ard get the  students
to ligesn
* (xles of music are distribaed amag all the stdkats
*  Stodatts spard a few mintes studying the music
Step 2 - « The teadher plays the music vhile the stidents follow the msic score
»  The students play the melady line on a Recarder ar the Melodica while the teadher
acaapanies  thamwith goorgariate Triads an the plao
» Tre studarts practice anly the Triads given in the Bass clef
Step 3- * Grop the stdents ard allow them to practice playing the nelady  with the triad
acoarpaniment
Step 4 - ¢ The teacher explains all marks of expression, speed marks and the mood in which
it should be played

¢ The whole class performs with the teacher accompaning them with expression

Instructions for Assessment and Evaluation

*  Playing corect rotes

* Playirg in tine

*  Playing carect dads
*  Fluency of perfamence
o Owmrall presatarion

16



Competency -50  Adoility to ehibit awareness of the structure, sourd production ard
e gality of msical instnuets

Competency Level - 5.1 Nares the instrurents of the Brass wird section of the andestra
Activity - 5.1.1 Tre Brass wird instrurents

Time - 1 pxdark.

Quality Input - DD playjer

Picarecof Brass irstmnets
Any Brass instrurent  for damonstrations

Learning outcome:
*  Names the instrurents of the Brass section of the ardestra

* Be familiar with the types of ensanrbles and solo perfamences where Brass
instrurerts are used in the comnity

o Idatifies the difference in tane between Brass wird instrurents and other
irstnets

* Dewrelges an interest in ggoreciation of ardestral msic

o Infhuences the studatts to leam to play a Brass wird instrurert

Lesson Plan

Step 1 ¢ Then students enter the class—roan ,a recarding of a Brass quirntet
(e.g. Bdramian Rrgesady) will ke played.
*» Play it aggin ad foass the sooats atteticn anttemsicad ask a few
qetias
* Do you know the rare of this piece of music?
» All these instrurents belag to the sare family . Can you nare the instrurents?
* Deoarding an the stidats’ regomses, the teadher will give an introdiction an
tre Bass irsueEtss.
Step 2
* Tre teadrer will introduce the lessn with a Rower Roint presentation ar cards
» Jow the seatirg position of the Brass sedtion of an Ocdestra,  Cocert Bard
ard famation position in a Brass Marching Bard.
* Nare the instrurents of the section
* Thile introdcing the instmurents, stdents shauld carplete the wakdhest.

» Name other instances where Brass instruments are used.

17



Step 3 Provice gqoartunities for the stidants to listen ard enjoy vardas favarite musical

Instructions for Assessment and Evaluation

Naning the instrurents of the Brass section of the ardestra

Naming other types of ensarbles and soloerfameances where Brass instrurents
are usd in the comnity .

*  Desaibing the instmurats kdefly .

o Toatifying the differare in tae of Bass wird instmurents ard other sectias of the
adesdra

e  PBesatatio

Probable Questions

(a) e Meke small cards with pictures of each instrument

Let the student pick the card at randam ard descrile the instrurent riefly

(o) Fill inttedakswithtte appropriate answer

18



Competency — 50 Adility to ehibit awareness of the struchre, soud production and tae
grlity of msical irstniets

Competency Level - 5.2 Descriles the tae production of each instrurent

Activity - 5.2.1 Iearminghow soud is produced in the BRrass wind instruents”
Time - 2 perars
Quality Input - DD player

o Picores ad ae Rrass instrurent for class danmstration

Learning Outcomes — ¢ Descriles the gereral process of sourd production of the  instrurent of
the Brass Sectian of the rdestra

e Fxplains how an instrurent is tuned
* Knows the daily care and an agoreciation of archestral /and music

e Devwelgos an uckrstarding of Brass wird instrurents ard learming to
play with the carect tedmnige

Lesson Plan

Step 1 Begin with the following questions

 Nare the mein instrurents that kelag to the Brass section of the ardestra.
* Are these instmurents anly played in ardestras?
* How is the sourds produced on these Irass instrurents?
» How co they produce different pitch notes?
I’ s exolare how sord. is prodced in Rrass instrurents. (Referring to the picture of the
irsturEts)
Students shauld notice the camon featres of the instrumernts.
+ Tre tide of the insmurert: is aoiled (differing in length)
* A aeard-thelell
» At the cother end-the mouthpiece
Tre following is a description in Rrass playing acoording to “The Canaridoe Carpanion to Brass
Instrurents”
“Tre player 's menipulation of his lip tension when blawing air, interatswiththe air colum of
the tilee, which in tium interacts with the air thet cares at at tre lell, o the ed of the insruret.
Wen the kell catdhes the soud, it will strergthen ard rediate it throughout the roar”

19



(Teadher uses a video damnstration ar a live perfamance of any instrurent by a seniar stuoent)

Demonstrate playing the instruments while the teacher explains .

e Brass musical instruments meke sourd like any other wird instruent by the basic vibration
of air.
By tightening o loosening tre lips, it is possible to pradce a faw different pitch notes

More different pitch notes are roducad selecting the valves that dance the length of tuee of
the irstnuet.

The trarbore danges the length by an adjustable slide.

Longer the length -lower the sound; thus, bicger the instrurent, lower the
sord.

Step 2 Teacher stresses the importance of playing in tune in ensemble.
All these should be demonstrated for the student to identify if an instrument is tuned or not.
* As all instrurents playing together must perfam at the sare pitdh, it is inportant
that each individal instrurent  to ke adjusted to ae cowon pitch.
* All Iyass instrurents can ke tuned acoarding to the player s prefarance.

+ Teyall hawe atining slide, ad palling this slide aut mekes the instmurent: flatter,

Step 3 Is itimportant to maintain these instruments?
State the kasic cleaning ard mainterance tips of these instrurents.
o Ol the valves each time you play, ar at lesst three  tines per week,
* When finished playing , ravove any exaess moistire fran the inside of the instmurent by
goening the soit valves ard hlowing throuch the instrurent.
s Carefully wipe the autsice of the instrurent with a polishing cloth to ramoe ails ar
perspiration caused by your hards

¢ A good practice to follow is to always push the tuning slides closed when you have
finished playing. (This prevents the air from drying out the grease.)

* Brass instruments should be flushed out once a month with lukewarm water and a mild
soap to clean out any accumulation of dirt and to prevent corrosion.

¢+ (ekall slices to see that they nove freely ard Iuxrdcate themwith slice grease if
resi,

»  Befare gyplying a fresh acat of slice grease or ail, always clean off old areaw/ail, dirt
ad foreion suostances.

20



Instructions for Assessment and Evaluation
Assess the students level of achivement based on the following guide lines.

* Describing sound production of the Brass instruments.
 Explaining how Brass instruments are tuned.

* Giving tips for maintance of instruments

* Identify an instrument played out of tune.

* Presentation.

Probable Questions

A) Fill in the blanks using the words given below:
(V ilratian, / size /Arouth piece /largth /slide)
S eritiiiiiiiiicceeieiieeeeeeeaanas rde sard inBassmsicl ingnueats like ay oder

B) Wtite three important general Brass instrument care tips.

21



Competency - 5.0 Ability to eshibit awareness of the struchre, sord production ard
e gality of mxsical instumets.

Competency Level - 5.3 Identify sourds of the varicus Brass instrurents

Activity — 5.3.1 Identifying Brass wind Bards
Time - 2 eriaks
Quality Input - » O/DDplaer

* Hard-at for stcents
Learning Outcomes —

+ Distirguishes the taality of the Brass instrurernts fran oter sectians of the
adedra anlexrirg
+ Idatifies the difference in themedenian of the tratboe ard the other Brass
instrurents in sourd production
+ Icatifies the differance in tae betiveen the instturerts of the Brass section
*  Deweloes aditary perasption

Lesson Plan

Step1 -Playa® of the differant section of the Ordrestra ard the main instrurents of the
Rrass St
Meke the stidants listen carefully ard meke them awere of the following :
The sourd of the Trurpet can ke descriled as lively, kridht, adnejestic
The tae of the French Hom has a thidker, warmer toe
The sourd of the Tramoone- Stronger and desper tore than a Hom

Draw their attation to the cararal instrurent rance when corpared with the woice
raweas toSguap, Ao, Tenor ard Bass
Step 2 -Play the sare nusic pieces again in a different arder ard get the stidents to identify the
insmuerts an listening
Instructions for Assessment and Evaluation
» Distinguishing the tamlity of the Brass instrurents fran the other sedtians of the rdestra
o hearirng
+  Toatifying the difference  in tae between the instrurants of the Brass Sectian
*  Desaribing the taes of the Rrass instrurents

«  Explaining the range of the sourd as sgorarno /Alto/Tenar/Bass
*  Presatation



Probable Questions

Listen ard icertify the differert instmrert played in the following -

String Qertet

W oodwird

Brass Caxerto

15N ROV] INae] e

Listen and identify the solo instrument players in the following concertos

Tt

Tradore

Frarh Hm

Tuba

T I

State the clef in which the music is written for the given Brass instruments

Trurpeet

Traboe

Faxh Hm

Tua

1SN ON] Bae] e

+ Tre test shauld ke repeated danging the arder of the music
Suitable musical exarples are availaole an yaudee. A few of such welbssites are given far yaur

quicance.

http://www.youtube.com/watch?v=f9ZqcpMRLis -Vivaldi Concerto for Strings in A major RV 159
http://www.youtube.com/watch?v=gxYclCxPBDI -J.S.Bach: Germen Brass Concerto in D
http://www.youtube.com/watch?v=ilorsU9GvV4 - Andrew Beall - Affirmation for Solo Percussion
and Orchestra
http://www.youtube.com/watch?v=ASB6hFUat4g- Haydn trumpet concerto 3rd movement
http://www.youtube.com/watch?v=eMkuxhqByHY - Rimsky Korsakov — Trambone Concerto
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Competency -50 Moility to edhibit awareness of the structure, sourd production ard

tae grlity of msicl instmurets

Competency Level - 5.4 Nares the instrurents that fama dnm kit
Activity -54.1 Playing many riythms

Time - 1 pedats

Quality in put - « A pidare of adnmkit

¢ Video/Audio of drum kit performance
Learning outcomes —
+ Categorizes the instrurents as peraussion instnuents
o Toatifies ad rare the instrurents that kelagto the doumkit
* Damnstrates a sinple dythmon an  inprovised doum kit
» Ioatifies the instances where the daumkit is ussd

Lesson Plan

Step 1

» Teacher plays an axdio of a Drun solo perfamence ( Suitable musical exanple are

aaildde m YouTume)

+  Meke the studats to idatify the perfamence an hearing

Step 2 — Teadher may write a few questians on the Joard to engace the stidants in the activity

1. Howmany instrurents can you hear?
2. Can you guess the instrmurents?
3. How many players are perfomming?
4. There have you seen instrurents been played?
5. Is it apgoular instmurent?
Step 3

* Now display a diagram of a drum kit on the board

» Discuses the answers given by the students

» Display the diagram with the names all displayed

» Ask the students to name the main parts of the Drum kit

» Teacher displays a diagram with the parts named
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Instructions for Assessment and Evaluation

* Toetifying the instmurert an sesing

* Naming the pats of the Drum Kit

* Performing on an improvised Drum Kit
® Presatation

crash cymbal ride cymbal

w XY

cymbal @& &
stand ; -

-~ tom-toms .+

hi-hat __

cymbal cymbal
stand

floor tom

1‘ bass drum

snare drum bass drum
stand pedal
. Tre D Kit,dnum set or trao set is a collection of dnus ard other instuments set o to ke
playsd by a sirgle player
e The Drun Kit is very much Arerican ard the most visible and widely used  instrurent in the
erassion fanily



Competency -5.0 Poility to eshibit awareress of the structure, sourd production ard

tae gality of msic instmets
Competency Level -5.5 PAoareciates ard describe a live aoncert ar view a video of an
Ordestral Concert
Activity -5.5.1 Fnjoying a W estern Classical Misic Concert
Time - (I Bdad
Quality in put - * Video DVD of a Orchestral concert
Learning out come - — Dewelges an ggareciation towards classical music
— Stirs the dmegiration, arestivity, emwtions ad feelings throuch
classical msic

— Mikes the stidants  familiar with the music of the great carposers.
— Influences the sodats lewel of musicianship

Lesson Plan

Step 1
*  Qreanize to take the studants for a classical music ancert ar watch a video
of a classical music ancert (Concert of the symchay Qrchestra of Sri Larka ar
The Natiomal Youth Ordhestra)

+  Guice the studat to meke this experience an educatiaal event

»  Provide tham a questiaraire to ke anpleted

Before the concert

* What can you see fran where you are sitting?

* How do you know when the concert is about to begin?

* Thich maroer of the Qrchestra cares in last and what dees he do?
* Thich nusician helps to ture the Ordestra?

o Wen does e codutar care an stace?
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During the concert

*  That dees the conductar do during the concert?

*  Are the string players using their bows in the sare vay?

*  Then should the audience aoplaud?

*  How dees the conductor irdicate the audience should goelad?

*  How do the musicans agplaud?

*  That are the musicians wearing?

*  That movarents does the conductor use at the concert?

+ Canyoutell if themusic is slaw ar fast by watching the coductar?

*  Think about how the music mekes you feel. Do different styles of music nmeke you
feel diffeatly?

*  Thich musicians stard far most of the perfomence?

After the concert

* Mo is the first persm to leae the stace after the perfamance?

*  Tho is the secod person to leave the stace after the perfamence?
*  How should the adience show gooreciation for the perfommence?
*  Wat was the best part of the perfameance far you?

+  Can you say ae thing you noticed about the perfommance?

* Isthere sarething you would like to know albout?

Instructions for Assessment and Evaluation

. Based an the data collected evaliating the level of stdents gooreciation ard
dosenvatians.

. Giving a spesch ar writing a review of the concert
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Competency -5.0 Moility to ehibit awareress of the struchure, sourd production ard

tae grlity of msicl instiurets
Competency Level -5.6 Explains the cavention deserved at an ardhestral ancert
Activity -561 (esarvirg etigette at a westem classical nusic aonoert”
Time - @ pxdak.
Quality in put - * Video DVD of a Orchestral concert
Learning Outcomes Denonstrates an understanding of agorgoriate adience behaviar at a
western ardestral arcert

. Mekes the studants gooreciate a concert of this ratre
. Infliences the sodants lewrel of musicianship

Lesson Plan

Step 1 e Students cdescrilke the places where they were manbers of an audience
* Tomeke a list of aoncerts ard other evarts they have been to
* W rite it doan an the board
+ Soolts list at their dsenetias of the betaviar of the adience
ko eaple: Sate the adiece bdaviar at the following evats
A edminton tournament
A rok aoncert
A sdool ancert
Step 2
Stoudent resoonses will irdicate an understanding of the ggorgariate audience behaviar as an
adience menter in a variety of settirgs
Now disauss the adience bdhaviar referring to their experiences at an andestral concert
Explain why we nesd to behave in a particular way at an archestral concert
You may state that
¢ There is an acospted ard a polite way of behaviar of the adience while enjoying ar per
faming a live msical perfamence
¢ Good aoncert etiquette shows respect
For the coductar
For the perfarers
To the other mamers of the audience
Far the music that is being perfamed
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State the following as accepted behavior as a member of the audience

Step 3
* Sit quietly util the cocert legins, it youney soeek softly
* You should not distract the perfamrers by seeaking ar meking any noise during the
jCGatenrzges
* You shauld goplaud only after each full piece of music has been carpleted

o Tt islest if you could stay for the ettire concert. Bt if younesd to lessve drding a
caxt, bsoalya teaed of a grop perdfomance

* Mbi le phanes should ke tumed  of f, an avoid taking photograchs during perfommaences as
it distracts the performers as well as the adiee

* Classical ancertgeers tard to dress famelly, reflecting the more traditiaal atrrosahere of
tecyext Hall.

* e goolause begins after the aarpletion of a aoposition, the soloist (s) and the
Coductar may leave the stace far a few marents ard then retum to the stage. This is
called a artain call ard ey haqeen repeatadly if the goplavse catines.

‘The audience should not rush to leave the perfomence when it is over .This is a tire far
the adience to thark the codidtar ard the musicians far their hard work.

If audence enthusiasm ramins, after much goplause, the performers may retum to
the stace ard resure perfameance positians, therdoy sigalling to the adience thet they
will ke perfomirgan encore (an extra piece that is not mentioned in the printed program)
ar bowss perfamence. This may continee throuch several encares if the perfamers are
feeling earoetic ad the adiare excited, it will geerally ot last more then an exdtra
Elfaahor.

Instructions for Assessment and Evaluation

* Dammnstrate understanding of varying responses of the audience at
variass fndtians

* Carpare the difference of a classical music concert ard other concerts

* Tnterest displayed by the stuoants far classical music
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Competency

of music
Competency Level
Activity

Time

Qualtiy Input

Learnng Outcomes

Lesson Plan

Step 1

-6.0

-6.1

-6.1.1

Moility to goly  theartical ard practical krowledte of the ndiments
Descriles  Alto ard Teror Clefs

Leaming the “Alto ard Terer clefs —C clefs”

2 pericd

Charts on Misic writtem in geen score ard short score

W dtes Alto ard Taxx clefs

Nares the notes in the C clefs

W rites the key sigatirs inthe C clefs
Icdetifies instruvents thet use the C clefs

— Provice the students with an exdtract of nmusic written in qoen score
—let the saxdats idatify the clefs  they alresdy kow
- Inrdree e alfoad Texx clefs

Alto Clef

I3 o

Middle C

Tenor Clef

T Alto clef the note middle Cis ford an the 3™ Line and the

note middle C of the Tener clef is found on the 4 th Line

i34 &

Middle C
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Explain writingmusic far faur parts an sgcarate staves using different clefs is known as “Qpen scare”
. Then writing music in “Open score”
. Trey are known as “C clefs”

i 1;1:)— s r-_
£ ==

nir2 S
L

A T—

an
7

Ly
Open score short score

Draw attention to the stems of close score

. Sooraro art is written using the Trehle Clef (stam o)

*  Altorart iswdttenusing the Alto clef (stam dowm)

. Terer rart is wriitten usirg the Terer clef (stemyp)

. Bass part is written using the Bass clef (standomn)
Eﬁso;sstlredjffa:emejnm';jrgkeysiglabﬂs inthe Trable ard Bass clefs with Alto ad Texx clefs

I - : I :
i - 1T Ty
- - J . | ¥
- ¥ I ;_l
Qor o dars Qo o flas
. !? 5
[ s - -
e l* rils? -
|l: - I ¥ ;'
Qo of Sars Qo of flas

Instructions for Assessment and Evaluation
Assess the students’ level of achievement based on the following guidelines.

* Toatifimg the Cclefs o sesing

*W riting ard raves the notes acoarding to the given clefs
*W ritirng scales in the given clefs using key sigatires

o Toetifing instmurents that use the C clefs

*Transposing nmusic fran ae clef to ancther

Probable Questions
Nene the following notes
Y = Y
[a] ﬂ re ﬂ [a] Y P ]
- -
Y ¥ Y Y 3 ]
L FEY L IL¥
-
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Competency -60 Moility to goply theoretical ard practical knowledoe of the nudinents
of music
Competency Level - 62 Transposes meladies

Activity - 6.2.1 Canging  the pitch of thenusic

Time - 02 periads.

Quality in put — Piano, any transoosing instrurent such as Trunpet ( if possidle),
Ordestral saare

Learning Outcomes e Urkrstads trangoosition.

o Ickntifies the valte ad the use of transoosition
* Transooses amelady fran ae clef to another
*  Reeds an adestral scores

* Dewrlges a knowledoe of the rancge of different nusical instrurents
Lesson Plan

Step 1 * Teader plays a sinple nelody in C majar
*  Plays the sare nelady an octave higher
* Play therelody agpin in the ariginal pesition
* Plays the sare melady a major 3rd higher
* In the sare manner, play a mejor 2d and a mejor 3rd kelow
* Finally move to the minor 2nd ard 3rd aoove and  below
* Byplayingamelady on a Transoosing instrurent and on a piaro
let the studants ke able to aapare ard antrast the difference
between the arigiral key ard the transeosed nelody
Step 2 Disass with the studats taking the following points into acooat
» Listen to the arigiral melady
+ Listen to wat they heard next. Wether it was hich ar low
e Asyouhavwe leamt transposing an octave higher ar Lower, rowtry
to idatify the interval of trargaesition
Step 3 * Studats (if they are in the sdyol kard, using their yass instrurents
play a nelady, which can also ke played on the piano)

o Ioathify ad copare the tvo sorck

Instructions for Assessment and Evaluation
e Naming notes correctly
e W riting time rames acarately
e  Tnserting acorect key Sigatires
e Using the correct clef

W ritﬂgaﬂnaﬂizof@mimardaocidatals acarrately



* Write this passage an odtave lower inthe Bass clef , Taxx clef ad Altoclef.

Allegro moderato [. = c.84] Edwvard Grieg
i S ————— S m—
e e f s L Tz

* Write this passaoe an odtave hider intte Tradedlef, Altoclef. ad Taxx clef

Tres vite [ [ = c.02] G P Telemann

£
o i = - = t for ol 14 -
L™ r ! ] | L) -
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Competency -6.0 Milityto goply theoretical ard practical knowledoe of the nudinents of
msic
Competency Level 6.3  Descrile, amarents, recognize an seeing in a nmusical score ard an hearing

Activity -6.3.1 eing Qmarents to decorate music

Time - @ eirk.

Qualtiy Input Piano, blackiocard and meruscript paper

Learning Outcomes  Recoonizes the signs of the amarents in amsical scare

* Reaognizes ard idantify the amarents an hearing
* Degribesa Tum ard an ITverted Tum
» Sings ar plays an a recaoer the farr rotes of the Tum ard the Trverted

m
Lesson Plan
Step 1- « Students recall the amarents leant in the earlier grades
o Tre teader grages tham and distrilites a warkshest with amarents previausly
leant alagwith the rew aes

o They name and identify the Mordant and the Appogoiatura leaving aut the
unfaniliar ornarents

Step 2- o Tre teadher plays all the amarents on the piano ard gt the stideants to listen
ad recoonize the knoan aes
Step 3- *  Studats presat their firdings to the teadher

o Tre teadher describes the Tum ard Inverted Tum enphasizing the following :

a The Tum amsists of four notes,

bH The Tum starts o the note aoove ard not an the Principal note

9 Tre Tum eds of the principal note

g Tre for note of the Tum are, Note aoove Principal note, followed oy the
Principal rote, Note below the Principal note ard ends an the Princial rote

Step 4- » The teacher elaborates by playing the Tturmn and Inverted Turmn on the Piano
e Tre studetts sing ard play an the recaccer the 4 notes of the two amarents
o Tre teadrer poirts ait the differet ararcgrents of the rotes in esch omaet
o Treyalso singadplay an the recader the 4 rates the ygoer Mot ad the
loer Mot
o Tre soolts aser aaer yaraEts (pactical)

Instructions for Assessment and Evaluation
* Toetifing coredtly the sigs of the arawerts
 Besrbrglrieflythe Tum ard the Trverted Tum
* Reconizing  the Madant ard the Lower Mardent an hearring

» Reogiizing tte Tum ard Trverted Turm on hearing
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Probable Questions

1. Teacher plays the following ornaments.

For the teacher

L ™ 2. 3. w
P ] > 3] ' 3 S—
written ........ F2 E o F2 47_
.
¥ —m-
- ) ] L ] . ] [ T
F A F £ ¥ £ F '?—
Played.......... :' i ® i 4 £ } ;
. R R ————
5 - ‘; - e - 0. 3I-'
written ........ *@’? 4 > 4 5 — #
i = =X ]
O | |
4
[] h, L] J
Played .......... ~7, o : ?i ._' : E — :
o = =
Student’s work sheet
Identify the ornament and underline the correct answer.
(D
1. a) Mordant b) Appoggiatura ¢) Turn
2. a) Inverted turn b) Mordant ¢) Appoggiatura
3.a) Lowermordant b) Inverted turn ¢) Mordant
4.a) Appooggiatura b) Lower mordant ¢) Inverted turn
5.a) Mordant b) Turn c¢) Lower mordant
6 a)Appoggiatura  b) Inverted Turn ¢) Lower mordant
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Competency -6.0

Competency Level - 6.3

Activity
Time
Quality Input

Learning Outcomes

Lesson Plan
Step 1-

Step 2-

Mhility to gply Theoretical and Practical knowledoge of Rudiments

of msic
W rites the synbols ad wark aut the amarerts in full
Decorating Misic with Omaments — 2

2pEiab.

— Piano, bladkboard and meruiscript paper

* W rtesttesigs fra Tum ad Irverted Tum
* Recognizes ard identify the amanents written in a saare

¢ W ritssinfill e Tum ard Trverted Tum as it would ke played
* Sings ar plays cn a recacer the far notes of the Tum and Trverted
Tun

Tre Tum ard the Inverted Tum, waked at in full is digolayed an
the bladkocard

The students sit in groues ard explare the arrancarent of the notes
Tre teacher asks tham questians as follows

— How merny notes are there inthe Tum?

—Nare the rincipal note

— How many principal notes are there?

—Des e Tum start an the principal note?

—Dosstte Tum start an the note kelow the rincipal note?

—Des e Tum start an the note doove the rincipal note?

The students disauss arong thanselves and answer the questions

Trhe teacher sumerizes as follows:.

-Te Tum axnsists of far notes
— Tt starts an the rote aove the princial ote

— Followed by the principal note, the note below the principal note
ard ends an the principal note

The students doserve the notes of the Trverted Tum ard
write their doservation to the sare qestiass as dooe

—Tre teadher sumerizes as follows:

—In Inverted Tum ansists of far rnotes

— Bagirs on the rote elaw the dncical noe, follaed by the
Principal note, Note belaw the Principal note ard ends an the
Prircial e
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Step 3 - « The teadher further eldoorates that by adding an accidental aoove
a kelow the Tum ard explain that the accicantal af fets the ncte
dooe ar the note below ard ot the principal note.

. Tre teadher explains thet the last rote oets 3/4 the valie of the
prircipel rote, vihile the first three rotes gt 1/4 trevalie of te
frircipsl rote

« A far rotes of the Tum sould egsl te valie of the principal
e

Step 4 - Tre stidents answer exercises an all ararents leamt

Instructions for Assessment and Evaluation

* Recoonizing the signs of the amarents
* W akingat the Tum as it wauld ke played
* W aking aut the Irverted Tum as it would ke played
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Probable Questions
1.

Matching Activity

v

A

J
1. Lower Mordant T
2. Turn N

v

3. Appogiatura

3

4. Inverted Tum

5.Upper Mordant or

Write the following ornaments exactly as they should be played
b. C.

[ a N
73 : 3 P
| | F = = ) L
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1 L
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Competency —6.0 Ability to aply Theoretical and Practical knowledoe of the Rudiments
of msic
Competency Level -6.4 W arks out more advanced exercises based on tine and note values

Activity 641 Cedking the list on Rduents

Time - @ dars.

Qualtiy Input Piano, bladkdaoard ard meruscript paper

Learnng Outcomes » Carpletes the kars of music by adding a rest /s

o Tnserts karlines acoording to the time sigature
* W rites a givennusic in half ar doddle the valie
* Cawerts aarpord tire to sinple tire ard vice versa

Lesson Plan
Step I - —Revise the lesson on tine values of notes ard rests
—Tnsrting karlires
Writing music in dadole ad half the value
-Covarting coypord tine to sinple tire ad vise versa
Step 11 - Sample Exercises are given below
Bercise 1

1. Fill inwith corectly grageed rests to caplete the kars

%
" &[]
‘7
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2. Aooording to the time signature add kar lines to the music given below .

3. Rawrite the nusic given kelow as required :
@ Dodde trevalie of te rotes
O HLf tevale of terces

(© Irs=t terevkey sigehre

3.2 Rawrite the music extract No. (2) Cowert the music to Carypourd time
No. (3) Gyt tremsic to Sinple tie

1.

fj 4 e e il .—F e Ff.ﬁ‘\ e - /."__-‘\\

F - F | -
e gae® T —— 2 | =
[]

2.

o o e e TS
e e e .
. — Lé—'—"’ih-

3.

A . /-""'_'_"--..‘_\ /_._,..———’-__—____—\
{ry 7 -, '1'—'_L' - ——

Fa 3 | |

[ -

Instructions for Assessment and Evaluation

® Corect groping of rests acoording to the tine sigatire

o Tnearting karlines acooding to the tine  sigetire

e Rarritingmisic inlalf the valle ar dodble the valie of the given notes
® Rawriting the music extract as required in sinple ar carpourd time

e [=fining, desaribing and damonstrating varicus rhythms acoording to the tine signature
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Competency - 60 Hoility to gooly thearetical ard practical ageects of the Rdiments of
music.

Competency Level - 6.5 Recognizes the Melodic Minar scale an hearing and to write Meladic
minor sale (o to 3 sharps ard 3 flats)

Activity - 651 Recognizing Melodic Minor scales

Time - @ priark.

Quality Input - Misical instrurent, blackboard ard dnalk
Learning Outcomes * Recognizes the Meladic Minor scale on hearing

* Recognizes the Meladic Minor scale on sesing
* W rites the smle with ad without key sicratire
*  Carpares the Melodic Minor scale with the Harmonic Minor sale

Lesson Plan

Step I -Studants study the illustration of the two famms of the Minar scale displayed an the oard

A
I | P :".1’ - “".1’ P
A oy L¥ s Ly
F il P [ ] " il 1% =
[y 4 - — i
=z
L
A .
¥ Ly :(.1’ :".1’ iy
F P L% == 1= Bl [ ] P
7 PR S I P
[ i .} 4 F " " [ ]
7
.

Step 2 - Teadher plays loth scales while students listen following the notation

Step 3 - Studats present their firdings
Disauss with students the differences letween the two scales
Intraduce the rare of the new scale as Meladic minar
Step 4 - Students  listen to mare scales ard beaare familiar with the tanality of the two famms of the
Minor scale —(The  Hanmonic Form and the Meladic Form)
Step 5-Summarizes the lesson by giving a note
Melodic Minor Scale
- Raise the 6th and 7th degrees of the scale in ascending and lower them both in
descending
- Semitones lie between 2-3,7-8 ascending; 6-5, 3-2 descending

Instructions for Assessment and Evaluation

* Describing the meladic Minor scale
* Recomizing the sale an bearirg
* W riting the smle using accidatals
* W riting the sale with key sigature
4



Probable Questions

a. Add accidentals to make the given scale belong o I Melodic Minor

P ¥ = - ¥

F P Sy
—Ft o LW - - iy .
x = ¥

b Write the Melodic Minor scale of G ascend .L[-]E—f and descend .l[-]f—f
using kev signature . Mark senmutones.

i I

AT

i

¢. Using Treble clef , write the ascendng form of B melodic Minor
scale with kev signature in crotchets

d. Using Bass clef write the descending [orm of the Melodic
miner scale of Cowithout kev signature in minims




Competency -6.0

Competency Level -6.6

Activity -66.1
Time -
Quality in put -
Learning OQutcomes .
Lesson Plan

Roility to gooly thearetical ard practical krowledoe of the Rdinents of
nmusic

Describes, recoonizes and writes the Intervals ad write the  intervals ard
beir T .

@ pdak.

Notatians of Tntervals
Recoognizes an Tnterval in anusical scare
W rites Tntervals ad their Tversias

Step 1- Disauss the intervals already leamt as Major ,Minar ard Perfect

Step 2- Disauss the relatianghip of the arigiral Tnterval ard the Trverted Trterval
Bn Trterval is irverted by putting the bottam pitch aoove the too ae ar vice versa
Far esanple, the interval franC -G inverts to G - C ard the nurerical rare is

always dharoed.

Step3-  Coduct a dhort disassionas  follows illustrating esarples an the blacdkooard

— 2n interval of a 2™ when inverted becomes a 7t
- Aninterval of a 3" when inverted becomes a 6™
- Aninterval ofa4"™ when inverted becomesa 5™
- Aninterval of a 5™ when inverted becomes a 4"
- Aninterval of a 6 when inverted becomes a 3™
- Aninterval of a 7" when inverted becomes a 2™

- Aninterval of an 8" when inverted becomes a unison

Major interval becomes a Minor

Minor interval becomes a Major

Perfect remains a Perfect

Step4- Group the stidents ard give them warkshests on Intervals ard Trversions

Instructions for Assessment and Evaluation

s Naming Intervals
* W riting the irversion of a given Irterval



Praosble Questions
L

Name the following Intervals.
Write the Inversion in the given empty bar and name them

. #
Ll Fi
F i Filni Pl WY iL¥
.l ALy il I I &% F hulll I
L I F i L ] ¥ F.d iy
i ¥ 7 rd
. s o
| i
F i Fill "I CalFi F i P Y
F AN ] il N D F bl I
1% F.d L 1 4% F
r L] Il = T iy
L] ]

2. Lael wat each interval becares when it is irverted

1.Perfect 4th lecares
2. Major th kecares
3. Minor 3rd kecares
4. Major 6th becares
5. Minor 2nd becares
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Competency -6.0 Ability to gooly thearetical ard practical knowledoe of the Rdiment
tomusic
Competency Level -6.7 Icatifies Tntervals an hearing

Activity -6.7.1 Recognizing Intervals on hearing
Time - 2 yEiak.
Quality Input - Keytocard instruvent

Miical sxxes with weitten Tntervals
Learning Outcomes s Recognizes intervals an hearing

* Dewelges aditary perasption

* Dewelgos concertration

+ Lisgsdtativly

Lesson Plan

Step 1- Divice the class into three graxs
Step 2- Distrilute anmusical soare with different intervals as esaple given kelow
A
= Zo
Fi - (] i
{n - {_""-" - i3S
& ¥ = =
[ - pEN P a

Step 3 - Instruct studants to studly the intervals ard follow the music when it is played

To sing the interval ard icentify arally when the interval is played an the piano

Instructions for Assessment and Evaluation
o Identifying intervals carectly an hearing
* Sirging the interal pitdhing coredtly
* W riting the ugper note when the lower note of an interval is played and naved
* Grop aoodiretion
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Probable Questions
Listen to the following intervals and put a tick (/) in the correct box.

No| Maj.3" | Per. 5™ | Min. 6™ | Maj.7" | Per. 8"

1.

2. Identify the Interval and complete the table below

A B C D E

i

—F

N

(4]

13|
1"

[]

=
] ]

[ ] [

3

[y

3. Listen to the Interval ard write a note aoove the given note to fam corect Tntaerval fran
the smle of CMajor

a. b. C. d. e.

D

:
¢
¢
¢
¢



Competency - 6.0 ZAoility to gply theoretical ard practical knowledoe of the Rdiments

of music

Competency Level - 68 Recomizes adwrite triads in root position in all keys
Activity —  6.8.1 Recognizing Major and Minor Triads in root position
Time - OL perdiad.
Quality Input - Key oard ard workshests
Learning Outcomes e Bulds Triadk in root position
o Toatifies the intervals thet meke o the Trias
* Recoonizies ard identify the notes that meke vpo Majar ard Minar
Triads inamsical scre
Lesson Plan

Step 1 - Revise the basic theary leamt in previcus grackes
—Whet isa Triad?
— Give a few exercises based on Tras
—Rildlzsic Triads according to the given notes

Sth

Bb

3rd F

Bb

Root

S

F

Step 2 - Explain thet the Triad is a threerdte dad thet s divided into two Superimposed 3rck.

Mgr Triad is a cobination of a Major 3rd ard a Minor 3rd ar Major 3rd ard Perfect 5th
\ ~

*

[

[ |
F i | I i | |
F ! ] | |
[ .} % — an ¥ Y P P sl | |
7 oo o T er- e 1

1 -
® Mirde--
Root position

. M3ird Lo
Major Triad -

Minor jriad is a carbination of a Minor 3rd ard @ Major 3rd ar Minor 3rd ard Perfect 5th
¥ |

[ |

A | I
7 i

| |

[ I i = — AT F.. I{f-_\ = I =1 =

7 L i | T PerSth |
® mird L'= . m3ird L "=

Minor Triad - Root position
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Step 3- Students write Tonic Traids of all the Major scales and Minor scales
Tonic traid of Major scale is always Major
Tonic triad of a Minor scale is always Minor

Instructions for Assessment and Evaluation

. Ruilding aMajar triad an a given roct

. Ruilding a Minor triad an a given root

. Naming Major and Minor triads

. Naming the intervals that meke a Majar and Minor triad
. Ioatifying aMajar ar Minar Triad inamsical scae

probable Questions

1 Trhe roct of the Majar triads are given kelow. Bildtte Traids doove the given note
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Competency —60 ZAbility to aply thearetical ard practical knowledoe of the Rudiments of

nusic

Competency Level — 6.8  Recognizes ard writes Triads in root position inall keys

Activity - 6.8.2 Idetifing Majar ard Minar Triak
Time - @ pdak.
Quality Input - Keybooard instrurent, Misic saare

Learning Outcomes Toattifies Major ad Minor  triads an hearing
o Idetifies Major adMinar triads an sesing in amsical saae
. Idantifies a Majar and Minar passace of music an hearing
. Recoonizes modulation throuch a Mejar key to a Minar key and vice

e
Lesson Plan
Step 1- » Teacher plays simple melodies with Major triad acoanpaniment

*  Plays sinple meladies with Minor triad acoarpaniment

o Stwats idetify the difference of taality between Majar aMinar triads
Step 2- » Teacdher revises how a traid is kuilt with the carbiration of intervals
Step 3 - . Sooatts play the Majar and Minor triads an a keybooard o nay

firoer a0 a dmy keylocard vhi le the teadrer plays the Triaks
. Sing triads to meke the studants ke familiar with the taality

Instructions for Assessment and Evaluation

. Ioentifying Majar triads
° dertifying Minor trdads
° Tdentifying modulations frran Major to Minar
o Toatifying modulations frran Minor to Major

° Idatifying a piece of music as Minar ar Majar
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Prdoable Questions

1. State the follawing triads as Majar ar Minar

Mgr

2. Identify the tamality of the nelodies playad

Major

Minor

Major to Minor

Minor to Major
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Competency -6.0 Anility to gply thearetical ard practical knowlede of the
Rdiments inmusic

Competency Level -6.9  Desriles Vardation Fom

Activity —69.1 Arranging anelody with Variatios
Time - IR<zalrR

Quality Input - (herts, Piano, music scares, D players
Learning Outcomes * Describes wat Vararion famis

»  Ioatifies Variation famby listening tomsic
*  Understards how to vary the thare with musical devices
* Carposes a melody, adding vardation

Lesson Plan

Step 1 - ¢ Teadher plays a basic melady, followed by a sinple variation

* Felp the stioats realize thet the thare is beirg repeasted with a - drarce each tie

* Draw corparism to a dish of fish pracared in different saxes that inpart a different
flavar ard gopearance to the dish ard say music  has corespoding variety
Ack the sooatts if they could suggest further vardatian, either dythmic ar meladic.

Step 2 Carduct a disasssion kased an as following points
“Thare is ancther rane far the mein musical idea of a pilece
Variations auld take place in Texture, Rhythm, Harmony and Dynamics
A copositians in vardation fam is playad for the listenirg pleasare of the stuoat
M@t s Soeta in A K331
—Hae’ s “Harmonious BRlacksmith”
Step 3 o Ask the stdants if they could suggest further variation, either riythmic or neladic
. * Assess the sdats’ resoonses
* Dava flovdart of apiee in Theme and Variation fom using the boxes given below

Original Variation 1 Variation 2 Variation 3
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Instructions for Assessment and Evaluation

DBescriling Variation Fam

Pralyzing anusic piece written  in variation Fam
Tertifyirg on listers

Ioentify the devices usd

W riting sinple meladies

Probable questions

1. Vary this melody in each of the ways listed below

- “5‘_\\; -~
T

a) Change the key into relative minor

b) Change the time into half the value

¢) Add some ornamental notes to decorate the melody.

3. Name three ways in which a composer may vary a theme
1.
2.
3.

52




Competency -6.0  Aply thearetical ard practical aspects of the Rdiments of music.

Competency Level —6.10  Desarike identify and write cadences

Activity — 6.10.1 Gae a triad in to far part harmay
Time - 2Rxias
Quality Input - Misicof ‘Good king W enceslas’, visual aids, Plao

Learning Outcomes - Cavert a triad into a dad
* Begrile the differece ebveen a dad ad a triad
* Arrance a triad in faur parts writing dodoling  the root
Guide to Lesson Plan
e.g.

Step 1 - Let the stidants listen to the music extract fran the last lire of the song “Good King
W enceslas”
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Teacher plays anly the ridht hard part of the nusic ard studats listen ard recall the
triack leamt in e previass lessm

» Teacher plays the melody with both hards
* Sackts icatify the differace

* Disolay a visal aid of prinery triads weitten as three arts inthe Treble ard are in the Bass
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Step 3 Caduct a disassion as follows:

* Most chord ar instrurental pieces are baild with a cobiration of faur different voices
» They are soorano, Alto, Tenor ard Bass—(Four part harmmony)
» Tn ararging a triad for far gt hamoy, ae rote of the triad has to e “dodoled”

CEGC GBDG
| | | I

* A chord could ke arranced in several ways.
a W ith three notes in the trddle ard ae in the Bass

b In for parts with the sgoaro ad Alto woices in the treble clef ad the Tenor ard
Bess intte Bess clef

Instructions for Assessment and Evaluation

e W dtrgtriacs
firding the rote &t the too

«  Ttifying Triaks

* Active participation

Probable questions
+ Divice ttedlass intograrps
» Distrilhite aypies of exarple given
 Instruck them to fird the note which is dadaled in the triiads provided
* Ask them to write the chard irdications with Raven nurerical and  fird the note which is
written at the tgo of the trdad.
» Ask group leaders to paste the papers on the whitdooard and explain
wet they have explared.
o Instruct staderts how to arange dards as three rotes inthe Treble ard ae in the Bass
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Competency -60 Ability to goply theoretical ard practical knowledce of the Rdinents
Inmsic
Competency Level 6.10  Descrilkes identify ard write cadences

Activity ©.102 W ritingFar parts dads as ina close scae

Time - @ perias.

Quality Input - (rerts, visal aids given, Plao

Learning Outcomes e Arrarnges a chard as soorano, Alto, Tenor and Bass

* Arranges a chord acoording to the apasses of  SAT B
*  Arrances a dhard acoading to the rules
* Comerts atriad intoa dhad

»  Understards what four part harmony is

Lesson Plan
Step 1 - Display a visuel aid of nusic written in SATB arder as given in the esanple
A
H [P !
F AN e - s o = o -
[ i i L F*F = =~ = ¥ P
.f" oy rﬁ{ F: = P r', r |.-_-:_ i”_'r’ A
<« «':J ;| | | | = <
D = Ty I B
il EEERY ¥ ¥ T = = iy -
F - [ -~ o il
I b V7 VI Ib w vV ovi V I

— Teadher plays each rart sgearately ( S,AT,B) ad oet the students to listen
— Teadrer plays the music in the visual aid ard et the stuoants to listen

— Capare the previass  lesson an arrarging triads ard the music given in the visual aid

Step 2  Disscuss with students as follows: ]

e  Inhamoy, dads are arranced far 04 woices ar parts as Sgorano, Alto, Tenor ard
Bss(@TB)

*  Tharadgirg a triad far 04 voiaes ae rote has to ke dodaled or to ggoear in (2 arts.
The kest rote tole dodiled is the roct
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Step 3 - Divice the class into grags
* Distribite ayoles of msicwrite in RATB style and ancther apy as given in the exarple

I A R

A (A s
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o

v v NIv [
. Tnstruct them to fird the note which is dodoled in the music provided

. Ask them to write dord indications at A ard write the notes in SATB style

. Students disauss their answers with each other

Instructions for Assessment and Evaluation

. et ifying o drcicetd
*  Arranging notes

¢ W riting dod irdicarias

. Fallowing the ruler

. Arranging the notes acoording to a rhythm pattem

Probable questions

a Add Alto ad Texr parts to the follawing. Dodole the roct in every dhord ard give the root

irdication of each dad
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nnerals, dodole the root ineach case

¢) Using arotchets write att four rart chards far SATB using the chords shown by the Raman

D major G Minor C# Minor E Minor
~ ) ) \
g - |'F.l | - - |'F.l -
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Competency - 6.0 Aply theoretical ad practical knowledoe of the Rudiments  of music

Competency Level - 611  Descrike identify and Cadences

Activity - 6111 Arrange Cadences in four parts
Time - @ il
Quality Input - Misic scores, Piano
Learning Outcomes * Arrancge chords as Cadences
* Arrange chards accarding to rules

o Tdentify Cadences as Rerfect ard Tnperfect
* Descrile a cadence

Guide to Lesson Plan

e.g.
Step 1

Teacher reads a raragrachs fram a story bodk pausing at cames ard full staes

Teacher explains that music too like languegs, has punctuation marks that gives shape to
msical drase

Teacher plays two phirases which end with a Perfect and Tmperfect Cadences

Crdt adisassian
* These are points of rest  irdicated by dards
» They are used at the ed of musical drases ar satences
» These thrase erding are called Cadences

 Teacher plays ancther two phrases which ends with Perfect and Tmperfect
Cadences

* Saoats dodld ke ddle to idatify the differae

Step2 « Trere are four cadences. nanely Perfect, Tnperfect, Placgl ard Interructed
»  Fach dad is irdicated by Raren figures accarding to the degress an
which the Cadence coaurs.

* Cooaesvhich ed in the tanic give att a “fimal’ feeling ard they are the Berfet
Cadence ard  the Plagal Cadence

*+  Sumerise the rules when writing a Cadence

e Soratts pradhice waking ot Ferfect ard Tnperfect Cadeness inall keys , with ar
without key sigratire

Up to 3 sharps and 3 flats in major and minor keys
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Instructions for Assessment and Evaluation

*Arranging the chords of the Cadence
* Toatifying cadences an a music saare
o Toentifying Cadences an hearing

* Following the carect rules in faming Cadances

Probable Questions

1. Listen ard identify the following Cadences.

2 W rite the following cadences
a) Ferfect Cadence in Dminar
b) Inperfect Cdence in A major
C) Barfect Ceganee inE flat nejor
e) Inperfect Cadence in Cminar
f) Rerfact Gadenee in B flat majar

3. Toentify the Cadences an sesing an anusic saares. (Fird sinple music pieces)
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Competency —6.0 HMoility to gply theoretical ard practical aspects of the Rdinents of
mseic

Competency Level — 6.12 Descriles ard identifies tenms ard signs of dynamics tenpo ard

——
Activity - 6.12.1 Rrfaming music exaressively
Time - 2 piak.

Quality Input - Recoded music plao
Learning Qutcomes— @  Descrikes the tems

O Idatifies them o seeing in amisic scare
0 Identifies theman hearing
(d)  Uses them aooraoriately when aarposing melodies

Lesson Plan
Step 1 - Students study the tenms ard thedr meanings digplayed on the bladkaoard
Nla -intesyledt
Marcia — March
Dol — Swestly
Viae -Liwly
Rubato — Roldoed time
Peto - Veyfast
Leggiero — Ligtly
Step 2- Stcknts are given an ggoartinity to explare the meaning of each termwhile listening to
music played live ar recarced.
Exarples:

® Myzart — Alla Tura
Turkish March fran Sonata K 331-  This piece will also camnstrate Alla
Macig, Vivace, Leggiero)
e Chpin  — Piano piece to damonstrate Riato
e Mozart — Ramance fram Concerto in D minor —to damonstrate Dolae
e (hpin —Minte waltz — to dammnstrate Presto
Step 3 - Fnoourace studernts to presant thedr firdings by stating the term suitable for each piece of
msic

—Play sinplified versians of misic pieces to danastrate the given temrs.

Step4 - Snmerize the adtivity as fallows:  What is the use of these tenms?
Were ae tre coredt ponrciddon o e tam
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Instructions for Assessment and Evaluation

o Describing the tems

. Ioatifyirng the tems an heardrg

. Tdentifying the tems on sesing an anusic saare
. Pranouncing the wards carrectly

. Uking the Terms when camposing
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Competency

nusic

-6.0 Moility to goply theoretical ard practical agpects of the Rudiments of

Competency Level —6.13 W rites irregular note grags

Activity

Time

Quality Input

- 6.13.1 Ieaming irregular note grags
- 2 periads

- Blacklcard, Keyboard

Learning outcome —

Lesson Plan

Step 1 -

(a)

»  Desardbes what an “drregular’” note grop is

o JIoatifiesaDplet ada Triplet o sesing in anusic scare
o Tdetifies the iegilar rate groges an heardirg

*  Carposes nusic using Duplets and Tripdes

* perfams Dplets ard Triglets

Soatts sady the 1llustrations displayed an the blackooard

"t

b)

Step2 -

Step 3

Stoudents oet into teans, disauss ard explare the note groges ard presant
their firdircs to the e teas

a) danstrate ard explain to the students that the 3 note gragp in sinple tine
ard the 2 note grogpe in aaypourd tine are “irregular’” note grages

b) Strknts encpoe in respading to irregular note grages — with the teadher
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Students clap
7 | | | |
S N R N N B N

Teacher claps

¥

) ) K]
Students clap

B 2 B
Teacher claps

2 2

Step 4 39 Teadher elanorates the lesson by clagping the regular beats vhile stdents
clap tre irregilar et

b Stdents ayy a note in their bocks an “ Trregular note groges””
* A trdet is a grago of 3 notes playad in the tine of 2 of the sare kird. Tt occars
in sinple tie
*A dplet isagrogp of 2 notes playad in the tire of 3 of the sare kird. Tt
ocarrs in aaypourrd time

Instructions for Assessment and Evaluation

. Identifying the dyplet ad triplet an sesing in it an the nusic scare

. Usirg the dyolet ard triplet goaraariately in warking ot eercises
. Derorstrating the rdyttm of Dplets ad Triglets
. Perfamence in groges using various rhythms in sinple ard canpoard tine
W ith irregular note groges
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Probable Questions

1 W rite adyttmaof for kars to ilhstrate the Dolet ard. Triges
2  (Clap ar tap the dytdm.
3 Caplete the kar with a Dplet ar a Triplet acoading to the given tine sigatire.
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Competency -7.0 Hoility to interoret what is heard, areate ard react tomusic
(Extytimics)

Competency Level -7.1 W rites rhytlmic pattems of familiar camon sangs

Activity -7.1.1 W riting rytimic pattems

Time - (2 periats

Quality Input - W ards ard music of a fariliar sags
Cassetttes/( of familiar sags

Learning Outcomes e W rites rtythm pattems to any sayg heard

*  Reoroducss the rhytlm on a percussion instrurent
»  Sirgs ard claes the beat ard riytim

Lesson plan

Step 1 - Students enter the classroanmerching to the tire of  Yankee Docdle
- W ards of the first part of the sog dhauld ke written oan the board

Yankee Doodle came to town, riding on a pony
Stuck a feather on his cap and called it macaroni.
Step 2 —Students experience how to clap to the beat and mardch to the sare sog

Step 3 -
e Students read the wards several times ard merks the accant doove the syllable of the words

> > > >

Yankee Doodle came to town, riding on a pony
e  Sorents draw shart lines uder eech syllable as follows:

> > > >

Yankee Doodle }:ame to town,|riding on a |p0ny
N R

e State the time signature as 2/4 ard let the studarts merk the kar lires
e Cowert the lires into notes acoording to the tine sigature
Yan-kee deo-dle

came to town, | r1 ding on a | po - ny |I

WGttt r et
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e  Sorats deck if the dwytim they are fani liar with is the sare as what they have written
Step 4 - Students write riythms of other sags

Instructions for Assessment and Evaluation

e W riting rythns to familiar soos coredtly
e Fit in rhythms to uknomn sogs

e W riting syllables to given wads

e Sing, uderstarding the beat ard the dytdm
e Reaching agorgariately to varicus dytins
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Competency -7.0 Hoility to interpret what is heard, areste ard react tomusic  Erdyth-

nics)

Competency Level 7.2 W rites a rhyttm on a monotare to the given wards

Activity -7.2.1 W riting a rhythm to given words on a monotone
Time - @ pas
Quality Input - W ards of verses

e Flowers flowers fragrart ad gy
Everywhere we see

Bloaring for you and e

o Tdm'twat ahary ar a kitty
I dn't want a parct thet talks
Ian't wat alodl of little figy
I can’t take a gpldfish for walks

Learning Outcomes e Dewrlges the daility to write riythms to verses

e W rites rhythms meking use of dif ferat tire sigatres

*  Dewelges imer hearing

*  Respads to variaus rhythms

*  Understands ard explain how a rhythm shauld ke fitted to given
wxds

Lesson Plan

Step 1 W rite on the bladkdocard the following rares.

— . Niat
‘ Jid
: . . r -

Students add mare raves with the save rhythm pattern
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Step 2 Gt the studkents to agpy the first verse given
Take the first lire- ‘flowers floers fragrant ad gy’
»  Sorknts reed this lire acgin
Then mark the acoents, proceed the sare way with the other 3 lires
* Decide on a time sigrature
According to the time signature draw kar lines
As doe in the previcus lesson draw lines ucer each syllable
» Cowert the lines into tine notes acoading to the time sigrature

Step 3 - This process will neke the students familiar in writing a riythm on a nactae

- Mye earcisss Suuld ke given an this lessm

Instructions for Assessment and Evaluation

*  Regding the verse narking the carrect punctuation
*  Cregting a suitadle rythm to metch the meter of a seecific verse
*  Regoad agorgxdately to a given riytdm

*  Bplain ad deostrate varias dytins

*  Besytdadon
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Competency -7.0 Aoility to interpret what is heard, aregte ard react to music (Eu

rythmic)
Competency Level 7.3 Listens, clacssard sings short meladies heard
Activity -7.3.1 Claoping ard singing
Time - R Rxdas
Quality Input — Piao, perassion insmuneats
Learning Outcomes »  Derlges musical memry

»  listens ard claes a rhythm carectly
o Listas ad sings corectly amelady heard
«  Derlgs voml tedmiqe to singwat is heard
«  Deelgs the art of listening and repradices/ react acoardingly

Lesson Plan

Stepl -« Studats sing the Natianal Anthem ard the school song paying attention to the rhytim
o tre atten

o Trepogare far the day is disassed

Step2 +  Instructions are given that short reladies will ke played ad the sodent will have to
clep the dytdm
hen the sare nmelady is played acggin it has to ke sug
*  Play the folloving melody twice

'ﬁ‘#. L f—

b e e P e

') ¥ _'_ rh
. Tre shoats dap te thyim
. Play tre nelady twice ard this tire the sadats sing tre nelady

Step 3 Quice the stuoatts to pay attation to the following:
* To the flow of the melady
* Assess the rhythmic patterm of the nelody and cetermine the points of accent
* Gare tre interal ewen rotes (stgs o legs)
o listen carefuilly ard pitch the rotes acarately
» Awvoid esaperating the stresses
» Awvoid dhanging the tanpo



Step4 - Repeat this exercise on aural training with other exanples
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Instructions for Assessment and Evaluation

*  Clagping the rhytlm when a nelody is played twice
»  Singing a short nelady after it has een played twice
o Stadirgtte Time of the melody
. Repraducing the rhythm an a peraussion instrurent

e PBestaio
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Competency -7.0 Roility to intenoret what is heard, areste ard react tomsic.
(Rrtythmics)

Competency Level 7.4  Beats tine to a melady played by the teadher

Activity -7.4.1 Beating tine in sinple and caypourd time

Time - @ edak

Quality Input Recorded nusic in sinple diple, triple quednpole time and
carpourd duple time

*  Picore of coducting
e  (Ordestral perfoamences
 PBao
Learning Outcomes *  Cooentrates ard listens to the misic ard decides in vhet tine the
*  Baats time acoading to the aarect dytim
*  Develgos musical mamory
*  Regpords to music
*  Dewelges correct posture
Lesson Plan

Step 1 « Hawve a picture of a coductar on the bladkboard
Step 2 e Stxats try the various novanents of corducting as given in the dart

* Teader plays little meladies ard the students beat time accardingly as
two, three ar faurr bests

Step 3 e Teadher explains that when listening tomusic, ae should concentrate
ard e disciplined
»  Studet should watch videos of ardhestras  ard uderstard in gereral the
silert commnication process between the coductar ard the memoers of the
adestra
» Tre teader explains thet the beat pattam aan ke ascertain by following the
Coddxx ’s hand movement

Step 4 e More advance meladies should ke played to eldoorate how should amalyze the
rhythmic strudhre of music

*  Studants should experience that sare misic begins an a strang beat ard
sare an a wesk ket .

Tre soayg ket duld ke alvays a dowverd strcke
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Instructions for Assessment and Evaluation

* Correct hand moverent when beating time

* hether the down movarent cares on the 1 st beat

* Corect decision of the tine sigatire

* Aoility to axtinue beating time even after the music has stggeed

* Havirg a good postare wen kesting tine
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Competency -17.0

Competency Level -7.5

Ahility to interoret what is heard, create ard react tomusic
(Brhytimics)
Clacs the rdythm resding fraom the scare

Activity -17.5.1 Sidht reeding short grases
Time - (L Edad
Quality Input - Cards aotaining different riythm pattems
Rrassin insurets
Learning Outcomes . Claes a given riytlm
. Maintains correct tearpo while perfaming
Lesson plan
Step 1 + Display different rhytim pattems an a monotae an the board

— et the sadlats play ar clep the dythm acoadingly

—telp tham to identify the different rythmic pattems according to the

reseedtive tine sigetires

Step 2 * —Explain that sare rhytim pattems begin on a strong eat sare on a wesk

ket

—  Students should ke dale to defire and descaribe each rhythm pattern

Step 3 . Let

the students reed ard play the rhytdhmcattem an a peraussion instrurent
@ aaniposissd insmet

— W rite varicus dythms on cards ard let the students perfam
—  Sight reed the notation of a comon sang ard taes the rhytdm

Instructions for Assessment and Evaluation

. Tnterpreting the dythns given an dherts coredtly

. Recoonizing the riytins as Sinple Dple, Triple, Quadruple or Campourd
Dple tine

. Recognizing the rhythms of camon songs arnd tap the rhythms

. Urderstarding the tire values, claping with a slidit accat oan the first best

. Rarfom

ay rytinic pattem intelligatly
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Competency - 8.0 Miilityto present satisfactory perfameances using vocal

tedmiges
Competency Level -8.1 Sidght Sings frana score
Activity - 8.1.1 Sigt Singing
Quality in put - Printed Brasss of music
Learning outcome *  Sidgt Sirgs the notes

* Follows the notes ina score

*  Sings with the piano acoarpaniment
*  Dewelgos voice praduction

o Derlges self anficance self esteam

Lesson Plan
Step 1 - Display avisel aid as given in the following exanple
J =60
~
o=
r A 7 =
[ i L] P i = el £
e —
O

Refrech the previass lessas an sidht singing i It with 3 notes ina sale

. Make them urcerstard that the melady shown in the visial aid is hiilt fran the first five
dayess of a sale

. Teacher sings the notes to ‘Iah” with piano accarpaniment

. Students repeat

. Let the stidatts to sing the sare melady with the teader

. Teacher sings the sare melody without the piano accarpaniment

. Stoudents raoeat

Step 2 Teacher sings another melody as shown
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— Let the stdats to o the sae
* Distrihite pgoers with written eercises of sidht sirging to the sadets. Annexure 1
* Explain how the notes are arranged in the drases
o Iet all the sdents  sidht sing the eercise togpther with the kelp of the plao
* Sooatts follow the notes ard sing the exercises
Step 3

Gop the sadats
Gihve ae earcise to esch socat
Seledt: the sooats with the lest woices

Instructions for Assessment and Evaluation

. Singing in carect pitch
. Sirging the caract notes
. Carrect Ireath aotrol
- Qalitycf tae

. Presatation

Probable Questions

1. Sing the following grases
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* Sooats sing in differart keys
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Competency - 80 Mo lity to presants satisfactary perfamance using vocal tedmniques
regeecting dher adltures
Competency Level -8.2 Sirgs ol eercises
Activity -8.2.1 Sirging Vol exercises
Time - 0 pdad.
Quality Input - Printed voral earcisss, plao
Learning outcome e Dewrlges woice praduction tedhnicues
 Derlgs self anfidence
* Dewloss reath aotrol
e Bilds self esteam
*  pitch rotes carectly ad sirgs in tire
Lesson plan
Step 1 ¢ Revie the previcus lessons on vocal esercise
- Ask tham to stard in a circle
— Glve them sare lreathing exercises as follaws:
* Bregth in desply as if yau are arelling a floer
lephdding trehesth fr a ot tie ( 1234)
wenbeghirgotmdea ‘s’ ....... sard as the air is releassd
Step 2 * Instruct studants to do sare voal exercises as shoan in
the eaple
Sing wsirg solfa raves ad leder raves acoadirgly
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Andante moderato
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Instructions for Assessment and Evaluation

Singing in carect pitch

Singirg the carect notes

Carrect kreath antrol

Qality of tae
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Competency -8.0  Present satisfactory perfamences using vocal tedmniques

regeedting drer ailtires
Competency Level -8.3  Sing sogs fran the Misicals
Activity -8.3.1 Sirgirg
Time - 5 kxabk
Quality Input - Video clips of msicals, plaw, VCD player
Learning outcome * Defire ard descrile what a Misical is

»  escrile the main festares of anusical
e Parfomanusical in a grop
*  Singingwith carect tedmiqe

Lesson Plan

Step 1 e Digplay 02 ar 03 musicals by using multi media and
descrilee wet anusical is

o Desrdle themein festires ad the short histary of
musicals with sarats.

*  Teadher gives the wards of the sags selected

e Stdants read the wards ard try to understard the
rmeaning of the sog

»  Stuckrts listen to the tire of the melady
» All sing the melady with the help of a piano accarpaninent

*  Reoest the sag several times o thaet the students are able to sing
axfidetly

*  Stdatts react to the sag by clagoing ar doing action while
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Step 2 * Divice the dlass in to grayps

e Give 05mintes to each groges to practise the sags ard
draratize- The video clips shown may ke used as a guice lire

. Inprovising ard puting in their on actians

*  Studatts perfam

_List of songs

FranMy fair Iady — Take me to Church on Time /Wouldn’ t it ke loerly
Fran Singing Non — Far Beyard, the Scar
Fran Soud of Msic — Ekelweiss
Hon W izard of Oz — Singing in the Rain
Sarenhere Over the Rairloow
Frran Mary Foopins — Sooonful of Suger
CimChim drerry

Instructions for Assessment and Evaluation
. Singing in caredt pitch

. Poorgariate actians far each daracter

. Perfaming as a grogp
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